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actors lose themselves for a purpose, and, living in that pur-
pose, attain an exquisite awareness wherein the temporal
succession becomes the edge of some more solid and rounded
dimension There is a still wider analogy  that of the saint
whose consciousness enjoys perfect freedom in subjection,
wherein the antinomy of free-will and predestination is re-
solved   So there is always, and must be, an element of
conscious forward-knowing artistry,  of artistic purpose,
evident in the whole performance and its reception   A
famous painter used to advise beginners to make their
work 'look as though it were painted', and not to attempt to
deceive the eye* But how often do you find 'naturalness'
he only criterion of popular and even enlightened dramatic
appreciation? It is all wrong, or, at least, some of it is A
production should look like a production, and look as
hough it knows it, an actor should even look as though he
/vere acting  If he did not we should all accuse him with
me voice of incompetence I ask only that we acknowledge
vhat we already know, and consciously accept the conven-
ions on which drama rests and of which Shakespeare makes
uperb use This is the way to a convincing and honest sin-
enty> and the only medium of a richly human appeal I
vould blaze a trail to no esoteric and stiff mtellectuahsm,
>ut to a proper projection of Shakespeare's synthesis of
lexible detail with peimanent architectonic, of varied hu-
aan insight with universal meaning So I approve a per-
aanent and solid-looking set whose clear definitions and
onstraming limits give point and power to the active and
ntensely significant human interplay they enclose  Some-
hing we must have that acts as efficiently as a cartridge
ase and looks as business-like as the smooth blue-black
unmetal of a nfie barrel Without such consciously artistic
ompression m set, general arrangement, and acting tech-
ique you will rob the play's explosive force of its right
etonation and lingering reverberations
A Shakespearian play demands in places an almost ntu-
Jistic performance There is explicit suggestion of this even